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What’s it like to write a six-hander? What are the challenges and benefits? 
 
It’s inspiring! It’s a little like gathering photographs, found objects, drawings, natural elements … all 
kinds of things that seem unrelated at first, but can be used to make associations and create a cohesive 
tableau. We started by writing short texts, very instinctively, individually. I then built a sort of 
“skeleton” of the show by piecing David’s little stories together with Marie-Hélène’s and mine, being 
careful to preserve their colours and textures. Then the three of us tackled the challenge of wrestling 
this unwieldy word-beast into a shape we were all happy with! 
 
In the play, the egg’s journey is a little abstract. How was it developed and given tangible form 
on stage? 
 
We thought a lot about how to bring this little character to life, how to give it a personality, how to add 
a touch of magic to its unusual journey through the scenario dreamed up by the two adult performers. It 
took engaged actors, an inspired technical director … and time! To me, the biggest challenge was 
finding effective ways to connect that journey to the animal scenes, so that audiences could follow our 
rather strange and resolutely mischievous chain of shortcuts and detours. 
 
When you’re creating a set, is working with a visual artist different from working with a set 
designer? 
 
As we developed Histoires à plumes et à poils, Isabelle Caron’s visual universe was part of our overall 
concept even before we started writing the script. In fact, to be perfectly accurate, we should really say 
the play was written by four people! The composition of the creative team had a significant influence 
on our process. Rather than calling on a set designer to create a set that reflected the playwrights’ work 
and the director’s vision, I asked Isabelle to create an installation that I then used as a framework to 
shape the writing. 
 
During the creative process or in performance, have you been especially surprised or moved by 
children’s reactions? 
 
Several scenes in the show are directly inspired by the reactions of children who attended the 
workshops we held before we started writing. One five-year-old boy was particularly passionate about 
his deep loathing of … turkeys! And one tiny little girl came up to me after the show to tell me, 
“I know! I know what’s inside the egg. It’s … a dream.” 


