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Dear Teacher, 

You and your students will soon be attending a 
performance of HUSH. This guide is intended 
to give you some ideas for work and reading 
suggestions to help you prepare your students 
for the performance, or to discuss it with them 
afterwards. We hope it will help make the 
performance of HUSH an unforgettable 
experience for you and your students.

Before 
you get 
here
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How should 
I behave in 
the theatre? 

Perhaps you and your class have never been to a 
(musical) theatre performance before; some of your 
students may never have been inside a theatre. 
We made this video just for you, and for anyone who 
might need a little reminder. Please review these rules 
with your students before you leave for the theatre! 

https://vimeo.com/303497194
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HUSH – Henry’s 
Dream Machine
We enter Henry Purcell’s world through a miniature 
version of an old theatre. As Henry (in the form of an air 
spirit floating above the stage) observes the performance, 
a singer opens the doors to the imagination. She whisks 
you away into dream images or “masques” that Purcell 
created for the theatre. We hear echoes of Shakespeare’s 
Midsummer Night’s Dream and The Tempest aren’t far 
away, King Arthur is present, and Queen Mary’s music 
sounds, until HUSH! reverberates and we are silenced. 

An accordionist and a lutenist perform sparkling new 
arrangements of Purcell’s music. With melodies and 
chords, they take you along the intricate paths of a 
wonderful composer. A Belgian–Canadian team uses 
various multimedia techniques to interpret Henry’s 
magical universe. 

Zonzo Compagnie has mastered the art of children’s 
musical theatre with a series of shows focusing on the 
creative universe of iconic composers: Bach, Miles Davis, 
Thelonious Monk, Luciano Berio, John Cage ... This 
time, Zonzo Compagnie zooms in on English Baroque 
composer Henry Purcell. 
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Who was this guy 
Henry, anyway?
Henry Purcell (1659 - 1695) was an English 
Baroque composer who lived in the 
17th century. Purcell came from a musical 
family and sang in the King of England’s choir 
from an early age. He later entered the king’s 
service as an organist, and began to compose 
prolifically. He wrote a lot of religious music 
for the church. But do you know what he loved 
most of all? Making music for the theatre. 
After all, in theatre, anything is possible! 
People act, sing, dance. 

Purcell died young, at only 35. People say he 
fell ill after his wife locked him out of the 
house because he returned late from an 
evening at the theatre... * What’s a, uhhh,

composer?
A composer is someone who makes music. 
They hear something in their head that they 
find so beautiful they want to share it with 
others. But how do they do that? In general, 
the composer writes out their music—not with 
letters or words, but with notes. Anyone who 
can read notes well can then play this music 
on their instrument or sing it with their voice. 

In fact, a score (a sheet of paper covered 
with notes) is like a letter: a letter written a 
long time ago that we can still read today. 
And listen to, of course! 

Before 
the show
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Music clip: “Curtain Tune” 

A page from the score of “Curtain Tune” 

https://vimeo.com/515250824/900a75f72f
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And what does 
Baroque mean? 
Good question! We call music written in 
Europe in the 17th and early 18th centuries 
“Baroque music.” All the music written in 
this period has similar characteristics: it’s 
very lively, with lots of movement, lots of 
drama, lots of pomp and decorum. You 
might compare it to a church whose walls 
are all covered with gold, or a painting in 
which everyone seems to be moving at the 
same time. Other famous Baroque 
composers are Bach, Handel and Vivaldi. 
Purcell is sometimes considered the odd 
man out in this list: his music often has a 
more melancholic and subdued side, less 
exuberant than that of his colleagues. 

Examples of costumes

Theatre machinery 

And what’s a 
masque?
Zonzo Compagnie’s HUSH was inspired by 
English masques. What are those? Well, 
a masque was a form of festive entertainment 
where nobles dressed up in extravagant 
costumes and masks. It was funny, because 
this way the spectators couldn’t recognize 
them! The costumed nobles would act out a 
short story while singing and dancing. The 
music was usually very festive and imaginative, 
and so were the sets. Complex machines were 
designed, for example, to imitate a storm on 
stage, or the flames of a large fire. And the 
audience? They were delighted by one 
surprise after another, and expressed their 
enthusiasm loudly: hurrah! 
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Strings and buttons
In HUSH, you’ll see and hear two very different instruments. 
The first has a lot of strings … 

and…

The lute
The lute was a popular instrument during 
the Baroque period (Henry Purcell’s time, 
in other words). By running your fingers 
over its long strings, you produce a warm, 
plucked sound, like the crackle of a fire. 
The lute was often used to accompany 
singers in Henry Purcell’s time. Some 
lutenists (lute players) could even sing 
and play at the same time.

Sound clip of a lute 

The accordion
Press one of the many buttons, expand 
the bellows, and voilà, you have that 
typical accordion sound, a bit like putting a 
clothes peg on your nose. The inside of an 
accordion looks like a machine with many 
metal plates. Is the accordion, like the lute, 
an instrument from Henry Purcell’s time? 
No, not at all. But that doesn’t matter: 
you can play Purcell’s notes on it just as 
well as on any other instrument. And it 
swings quite a bit, too.

Sound clip of an accordion 

* Every now and then,
an electric guitar can be
heard in HUSH. This
instrument didn’t exist
in Henry Purcell’s time
—because nobody had
heard of electricity yet!
But Purcell might have
liked the sound of the
electric guitar: pleasing,
loud, and sometimes a
little scary.The inside looks like

the second has a lot of buttons. 

this

https://www.youtube.com/watch?v=hz05LqCpyAM
https://www.youtube.com/watch?v=Y2B2OHQrIUM
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Q&A: Recalling 
thoughts and feelings 
» What did you think and feel during the show? 

» Were there parts of the show that made you laugh? 

» Did the show tell a single story, or was it more like a series of 
short stories linked together? 

» In what language was the singer singing? Did you understand 
the words? How might you have been able to understand 
what she was singing about? 

» Did you notice the musicians? Were they playing all the time, 
or did they sometimes act as well, as in a play? 

» Did you also occasionally hear other sounds, other noises that 
weren’t made by the musicians and their instruments? 

» Did you see the portrait of Henry Purcell during the show? 
What was the expression on his face? Do you think he was 
enjoying the performance?

* Melancholy: Have you ever heard of this word? It’s a strange feeling, 
somewhere between sadness and joy. Like after a long holiday: you’re happy 
because you had a good time, but at the same time you’re sad because it’s 
already over. In Henry Purcell’s time, melancholy was very fashionable. 
People thought it was cool to be a bit melancholy from time to time. 
Sadness wasn’t so bad, people thought; it was just part of life. 

»
»

At what points during the performance did you feel a little melancholy? 
Look at Henry’s portrait again. Can you see it now? You can detect that 
familiar melancholy in his eyes. 

 © Karolina Maruszak

 © Karolina Maruszak

 © Karolina Maruszak

After the 
show 
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EXPLORATION ACTIVITY 
– LISTENING: The sound 
of silence 
No dancing Pas de danse
No playing Pas de jeu
No singing Pas de chant
No noise Pas de bruit

*Did you know that ...
At the time of Henry Purcell’s birth, England was ruled by the stern 
and violent Lord Cromwell? Cromwell didn’t like music! Theatres 
were closed, music was banned. Can you imagine that? What do you 
think a world without music would be like? A world without radio, 
TikTok, TV ... Pleasant and calm? Or very boring and sad?

Making something out of nothing: a story emerges from the silence
» Let’s all close our eyes and try to stay very still for 20 seconds 

if possible. Open your ears wide: is the silence really silent? 
What sounds do you hear? For example: an air conditioner, cars 
on the road, the breathing of the person next to you, your own 
heartbeat ... Repeat this exercise several times, if necessary, to 
detect more and more “silent sounds.” 

» Now, while the other students keep their eyes closed, have one 
student tiptoe around the classroom and make a very small 
silent sound, e.g., tapping on the radiator, rubbing the 
blackboard, turning the door handle up and down ... 
Do the others recognize the sound? 

» Repeat the same exercise, but this time we’re not looking for 
the source of the sound. This time, the question is: What does 
this sound make you think of? What feeling does it evoke? 
If this sound were a living creature, what would it be? A snake, 
a dragon, an elf, a robot ...? The “player” student can now also 
combine several sounds. 

» Take a sheet of paper and draw or write what the sounds 
make you think of. Is a story taking shape inside your head? 
Well done: you’re on the right track. Maybe there’s a little bit 
of Henry Purcell in you! 
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EXPLORATION ACTIVITY 
– THE MUSICIAN: 
From dream to music
It was in the theatre that Henry Purcell felt at his 
best. When the theatre curtains opened to reveal 
the stage, it was as if he had entered a fantasy 
world: for a moment, his wildest imaginings became 
reality. Mad kings, evil witches, mysterious wood 
nymphs and invisible spirits danced on the stage. 
He had imagined the music that could resonate with 
these characters. But how do you think of and 
create music for such dreamlike images? 

» What instruments do you have in your classroom? Drums? 
A glockenspiel? Rattles? Recorders? Perhaps some of the 
children play an instrument themselves? 

» Have a look around your classroom for things you could make 
music with. A sheet of paper, for example, that you could 
crumple up or tear into pieces. A wooden chair might become 
a drum, or thick books might start to sigh softly. 

» Before we start using the instruments, we need a story. 
Have you had a nightmare recently? Or a very pleasant dream? 
What happened in this dream? Can you write it down? 
(This exercise can be done in pairs) 

» Each student chooses an “instrument.” A student “narrator” 
stands in front of the class. They tell part of their dream, then 
they pause, and the other students make sounds. All kinds of 
sounds are allowed! As soon as the narrator resumes, the 
instruments stop playing. When the narrator pauses, the 
instruments start up again. 

» Analysis with the pupils: How did it go? Can we improve the 
experience? Where was the sound too loud, where did it seem 
too soft? Are there times when we don’t all want to play at the 
same time? You can also make a recording and listen to it 
together afterwards. 

The students can continue to work in small groups. Maybe the 
story will become a real piece of music. Maybe you can make 
a video of it. 
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EXPLORATION ACTIVITY – 
PLASTIC ART: Miniature 
theatre technician
In HUSH, the singer plays with a miniature theatre—
a theatre from Henry Purcell’s time, but on a tiny scale. 
The theatre-makers of that time had access to far fewer 
technical tools than we do today: there was no electricity, 
and therefore no lights either. Even so, they were always 
looking for ways to make their theatre as “spectacular” 
as possible. How to imitate a storm? How to create the 
atmosphere of a fairy-tale forest? How to show a big fire?

Make your own miniature theatre

» What do you absolutely need? A cardboard box (a shoebox will do nicely, but 
it can also be a larger box), string (or thin wire), tape, two small pieces of fabric, 
a stapler, long skewers, strong paper, paint, a light source (e.g., a lamp). 

» Cut out one side of the box. 

» Stretch a piece of string (or thin wire) across the top of the opening and tape it 
to the sides. 

» Cut the pieces of fabric to size and staple them around the string. You now have 
two small curtains. 

» Draw the curtains and start dreaming. What’s happening in your little theatre? 

» Set: What does the backdrop look like? Ocean waves? The flames of a big fire? 
A forest? Anything goes! Paint the inside back and sides of the box. 

» Characters: Who is in your play? Monsters, elves, people? Draw them on paper, 
cut them out and attach each one to a skewer. 

» You might want to dress the characters in your play in clothes from Henry Purcell’s 
time, or maybe you’d rather act in your play yourself. Print out a picture of 
yourself, cut it out and attach it to a skewer. 

» You can find some nice figures and costumes to use HERE. 

» Maybe you have some other good ideas to make your play even more spectacular. 
A wind machine? Clouds on wheels? An underwater cave? And how can you make 
those? Look for materials that match your idea and try them out. That’s how they 
did it in Henry Purcell’s day. 

» Hurrah! Your theatre is ready. Now you can let your wildest dreams come true. 
Point a lamp at the theatre and perform your fantastic story for your classmates. 

https://drive.google.com/drive/folders/1PdbOohBcbFJDRJ7U5BdLB8NdN9-tTi5N
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*Did you know that ...
Pandemics existed in Henry Purcell’s 
time, just like the coronavirus today? 
The bubonic plague, a terrible disease 
transmitted by fleas and rats, decimated 
England in 1665. The disease spread 
from district to district, and thousands 
of people died. When a massive fire 
broke out in London in 1666, it was a 
huge disaster; almost 80,000 Londoners 
lost their homes. But the fire did have 
one advantage: all the germs went up 
in smoke with it, and the plague ended. 
Thank goodness.




